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We have two copies
to give away courtesy
of Figure 1 Publishing.
Winners will be notified
via the email provided on
the completed exit survey.
Completed surveys can be
handed to the volunteer at
each tour home exit.
Complete our exit survey
for a chance to win a
copy of The West Coast
Modern House: Vancouver
Residential Architecture.
Liscombe, Rhodri Windsor. The New Spirit: Modern Architecture in Vancouver, 1938 - 1963. Vancouver: Douglas &
McIntyre, 1997.
Kalman, Harold and Robin Ward. Exploring Vancouver: The
Architectural Guide. Vancouver: Douglas & McIntyre, 2012.

Further Reading
VHF’s Mid-Century Modern House Tour celebrates the
achievements of Vancouver architects from the 1940s
through to the 1970s. As these mid-century homes reach
their 5th, 6th and even 7th decade it is important to create
awareness about the significance of this era of design and
appreciate the long-standing contributions their innovations
have had on our city’s development. Through this tour and
other educational events we can better understand the
simple beauty of a Modernist’s take on the ideal home.

Supporting Mid-Century Architecture
The reception will also be held at 6187 Collingwood
Place. Parking on Dunbar Street gives easy access
through a foot path on Dunbar Street between SW
Marine Drive and W 44th Avenue.

The buses will depart from 6187 Collingwood Place
promptly at 1pm. Please plan to park on nearby
streets and walk into the cul-de-sac if possible to avoid
congestion.

Finding appropriate parking is the responsibility of
ticket holders. However, there are a few suggestions for
those joining us at the reception or attending via bus.
Please note VHF is not liable for any parking violations
received by tour goers.

Notes about parking

All images courtesy Martin Knowles Photo/Media
(unless otherwise noted).

VHF would like to thank our volunteers:
Beryl Allen, Neil Armitage, Faran Asgharpour, Ben
Bialek, Sehr Bokhari Latif, Adrienne Brown, Carol Bruce,
Stewart Burgess, Gloria Burgess, Sheila Butt, Anna
Camporese, Renata Carrico Barrela, Michael Croteau,
Neill Cumberbirch, Brenda Draney, Zelma Edgar &
John Godfreyson, Lexie Evers, Marta Farevaag, Pamela
Francis, Emily Fung, Carol Gordon, Eleanor Gregory,
Alice Guo, Imbi & Phillip Harding, Paul Hayes, Jo-ann
Hilton, Laurie Holst, Susanna Houwen, Livia Huang,
Sydney Hughes, Ingrid Hummelshoj, Heidi Hunchak,
Caitlin Hurley, Heather Hyde, Joanne Ingledew, Jan
Johnston, Sooz Klinkhamer & Richard Hartfiel, Chi Le,
Anne Lidstone, Donald Luxton, Ursula MacLeod, Keri
MacLeod, Kathy Mair, Jessica Mann, Rima Martinez-Bakich & William Griffiths, Val Mayne, Michael McCarthy,
Ina McLay, Stephanie McWilliams, James Millar, Marie
Moonen, Karly Morgan, Lorene Morgan, Peter Mustard,
Roxanne Nesbitt, Sandra North, Bruce Pedersen,
Maggie Rayner, Valerie Reed, Elizabeth Reilly, Eleanore
& Steven Robinson, Lindsay Salt, Brenda Sawyer, Simon
Scott, Mark Stedman, Isla Steele, Yasir Talib, Hillary
Taylor, Melania Taylor, Robb Utendale, Karl Vinge, Cara
Wang, Stephanie Ann Warner, Lindsay Wilkinson and
Helen Wood.

The Mid-Century Modern Tour is only possible through
the tremendous effort of over 90 people who volunteered
their time, expertise and homes. We appreciate all of their
contributions to ensure the success of this tour.

Thank You

Vancouver Heritage Foundation is a registered charity
supporting the conservation of heritage buildings and
structures in recognition of their contribution to the city’s
economy, sustainability and culture. Through education,
public awareness and granting activities, VHF is helping
to create a city that repairs and reuses its older buildings
rather than demolish them.

THIS BROCHURE IS
YOUR TICKET
The buses will leave from 6187 Collingwood
Place promptly at 1pm. Suggested parking
is on Dunbar St near SW Marine Dr - take
marked path to access Collingwood Pl.
Kerrisdale Community Centre (5851 West Blvd)

Suggested washroom location
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This map is for illustrative
purposes only. You will also
need a Vancouver street map.
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The West Coast Modern

Mid-century modern architecture in Vancouver is often
identified with “west coast style”, a self-consciously articulated set of design goals and social ambitions enabled by
shared material resources and aesthetic sensibilities. This
style however is the union of natural and social opportunities as well as ideas assimilated from elsewhere.
Vancouver’s mountain ringed coastal setting offered lush forests,
a rich palette of grey skies and the light reflective surfaces and
spaciousness of inlets, bays and straights. The city was also the
centre of modern transport and infrastructure serving both
port and resource-rich hinterlands. By the mid-20th century,
as the post-war demand for housing increased, this setting
offered new challenges and opportunities to architects.
Precipitous coastal topography afforded spectacular view
sites; forests provided home-building material and economic expansion prompted a rich array of wood-related
products by local industry as well as an influx of new
residents. Architects innovated construction modes with
aesthetic responses enriched by technical experimentation
and an interest in contemporary modes of living. They did so
in collaboration with artists, furniture designers and landscape architects as well as property developers and public
housing agencies.

Welcome

26 1pm - 5pm

THIS BROCHURE IS YOUR 2015 TICKET
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2015 MID-CENTURY
MODERN HOUSE TOUR
Reminders
Wear slip on shoes that can easily be removed. You will
be required to remove them at the entrance to every
house. A plastic bag will be provided to carry your shoes
with you, but you may also bring a bag from home if
you prefer. You may also want to wear or bring socks or
slippers to avoid walking barefoot through homes.
Bring a Vancouver street map to help you find the houses.
Bring this brochure. It is your ticket, volunteers will ask
to see it at each house.
No photography on tour properties is permitted. You
may be asked to leave if you take photos.

Guidelines
Houses are open from 1pm - 5pm, no earlybirds or
latecomers.
Photography on private property including gardens
and interiors is strictly prohibited.
All attendees must have a ticket & be at least 6 years
of age (infants in front carriers are permitted without a
ticket, no other exceptions).
Please do not bring large bags & backpacks.
No food, drink, smoking or pets on tour properties.
Cell phone usage is not permitted inside homes. If
you must take a call please move outside the home
and notify a volunteer as you exit, to ensure you are
re-admitted.
Do not park in driveways, or block driveways or streets.
Refrain from touching furniture, art and household or
personal items.
No washroom facilities are provided in the houses.
You will be asked to remove your shoes in all homes.
We regret the tour is not wheelchair accessible.

Design responses were varied, as were inspirations and
precedents. Many adapted earlier notions of what New
York’s 1932 Museum of Modern Art exhibition called
“International Style” architecture, conceiving buildings as a
configuration of planes and volumes, rather than walls and
rooms, and of transparencies and interpenetration, rather
than interiors and exteriors. But even the earliest adoptions
of modernism in Vancouver in the late 1930s tempered this
international vision with local preoccupations with crafted
elements and an attention to local conditions of light,
topography and orientation. While the result in Vancouver
was regional in idiom, responsive to a lively local artistic
exchange and a burgeoning economy, it was of its time as
well as of a place.
Sherry McKay, UBC SALA Associate Professor

The connected garage and carport remind us of the new
approach to home design of this era, embracing the
convenience of the car, although here still keeping it away
from the formal entry to the home. Modernist block forms
with exposed beams and architectural panelling integrate
the design with the house.

In modernizing the home, the new owners kept the structure
intact including the location and pattern of windows. Single
glazing has been replaced on the street façade for sound
proofing and several windows were reinstated. The large
patio-side opening originally had five panels but had previously
been replaced with sliding doors. The original divisions were
identified and reinstated with the configuration of the French
doors.

A central Modernist element of the home is the imposing
stonework pier fireplace that is both an interior and exterior
feature. It creates a dramatic entry to the home and is
a dominant element of the living room. A sealed highperformance wood burning unit has been installed to continue
enjoyment of this feature.

No architect has been identified with the design of the home.
Yet between the original builder and the new owners’ vision,
it exhibits the ideas and aesthetic of post-war design. The
split-level form takes advantage of its sloping lot, presenting
a modest façade to the street but open to the west at the
rear, accentuated by a sloping ceiling.

The yards were minimally landscaped in 1988 and have since
been carefully planned and planted by Landscape Architect,
Dean Gregory. The north-facing rear yard is a private oasis while
spaces beside the house and in the secondary building are used
for dining and relaxing year round. The front yard is designed to
offer privacy and allow food production.

An unfinished basement was made into a suite, which was
reclaimed later to create more space for the family. A crawl
space was dug out to become a full storage room. New basement windows, French doors and light wells brightened up the
basement bedrooms. This allowed the reconfiguration of the
original three bedrooms on the main floor into a master suite.
The bathroom remains in its original location with sprung door.

The ceilings and beams were sandblasted to remove old paint,
and the fireplace stonework was cleaned. The plank ceiling
was stained and painted beams marry the interior and exterior
spaces. The connection between the indoors and outdoors has
been amplified with undraped glazing and the expansion of
functional exterior living spaces.

With their vision and determination, a crisply modernist aesthetic
has been revealed over multiple renovations. Kitchen and living
room walls were removed early and an interior glass wall installed
for projected artwork. Single-glazed windows were replaced and
some window openings adjusted or added. One of the owners
enjoyed the mentorship over many years of Robert Ledingham,
whose influence lingers throughout the house. Most of the work
was undertaken by the owners, allowing for the careful, time
intensive details and finishing.

“The tower kept Modernism’s promise to elevate the urban
environment through the application of technology and art.”
- from The New Spirit: Modern Architecture in Vancouver 1938-1963.
This modest home with mid-century roots has evolved closer
to Modern principles over time. Purchasing in 1988, the
current owners saw potential in a simple house. Wall-to-wall
shag carpeting and heavy drapes came out the day they took
possession, and the main floor was gutted in 1990.
After thirty years in one family, this house was purchased by
the current owners in 2003. With an eye for the architectural
bones, they stripped out 1970s finishes to reveal its potential.
They opened the kitchen to the living space and retained the
dining area extension created by the previous owners.

Pratt involved artist B.C. Binning and a young Ron Thom for
the decoration and detailing. Binning’s adaptation of the
company’s chevron logo is seen in the repeating design of the
vivid mosaic tile work. The colours of the mosaics are those
still used in BC Hydro’s logo today.

The Thompson Berwick & Pratt design team was led by Ned
(Charles E.) Pratt, in consultation with engineer Otto Safir.
Initially envisioned with stepped angular blocks at each corner
of the site, the design morphed to a sheer lozenge-shaped
tower. It was engineered to meet Grauer’s desire that “every
employee have the finest office space,” well-lit and ventilated,
with every desk within 15 feet of a window and view. Pratt and
Safir devised a structural service core that supports cantilevered
floors, the exterior clad in glass and enameled metal curtain
walls.

The BC Electric building was designed to fulfill company
president Dal Grauer’s commission for a “signature building”
to serve as head office, sparing no expense and reflecting
huge postwar growth enabled by the development of electrical
power. Grauer, unlike many others of the time, embraced
forward-thinking Modernist ideals. The tower complemented
the adjacent Dal Grauer Substation, completed three years
earlier, notable for its visible substation inner workings.

When completed in 1957, the BC Electric Building was a
striking example of Modern design. It remains so after its
conversion to residences, at which time it became Vancouver’s
first heritage-designated Modernist building.

Built 1955-57; Rehabilitation 1995
Thompson Berwick & Pratt; Rehab by Merrick Architecture
Vancouver Heritage Register: A (M)

B.C. Electric Building (The Electra)

Photo: © Michael Perlmutter

photo credit: Marcus V. Schueler
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Interior Japanese “fusuma” panels throughout the house
allowed for both openness or privacy for a flexible, spacious
interior. From any doorway in the house, passages offer
stunning visual sightlines through glass or open portals to the
outdoors. The glass corners create incredible transparency
to the landscape. The wood elements are predominantly
bleached mahogany. The bathrooms are still original but
have aged, so this may be a last opportunity to see Erickson’s
design. There have been no major alterations to the original
layout however the kitchen was renovated by a prior owner,
and more recently the laundry/garden room was updated.

Built 1952
First Owner & Permit Holder: Ernest W. Wellwood, Engineer

Photo: VHF
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Original plans indicate the front stairs were designed as
a straight run to the second floor. The owners intend to
honour that plan, allowing space to create a garden area.

The construction is timber-frame clad with rough sawn cedar
siding. The simple interior palette features natural wood
materials including hardwood floors, tongue and groove cedar
ceilings, rough sawn and finished cedar panelling, exposed
wood beams, and an open wood stair. This is contrasted with
simple white plaster walls. The owners have been making
ongoing energy efficiency improvements and may decide
to upgrade the single-glazed windows. Beyond that, few
renovations have been required aside from improvements to
what was originally an unfinished basement - a space now able
to function as a separate suite, completed by the previous
owner.

The roofline rises and falls in a series of steps to follow the
gently sloping site, echoed by the cedar fence, which has
been carefully maintained in its original design. The low
profile of the home, surrounded by Erickson-chosen bamboo,
offers a hidden quality to the street and allowing for minimal
window coverings.

The Danto family decided to approach a young, much talked
about architect to design “a little Spanish house.” They
discussed the use of concrete, but were surprised by the plans
which involved a lot of stairs and elevations. Mrs. Danto felt the
design strongly resembled Erickson’s concurrent project at SFU
and had to be considerably scaled back. New experimental
materials and approaches were utilized, some of which
succeeded, others immediately generated leaks.

Arthur Erickson designed this Massey Medal winning home
for Dr. Julius and Genevieve Danto. The house departs from
the conventional, informal West Coast Regional Style of
post-and-beam structuring. Rather than using natural materials,
Erickson chose to use what he called “the marble of our times”,
concrete, as the primary construction material of the building.
He believed concrete enabled both simplicity and functionality,
but in this instance it also creates a textured harmony throughout the large home.

The current owner, an architect, discovered this modest home
when it went on the market in 2011, and was intrigued by
the design which works with the natural landscape and a
very narrow lot. Designed by Peter Wardle in 1969, the
house was considered an innovative solution to affordability
at that time. The house is only 12’ 3” feet wide and 65’
long, with a central courtyard carved out of the massing.
Compact yet with open-plan living spaces, it exhibits a
West Coast Modern appreciation of natural materials and
connection to the outdoors.
The main floor plan contains the kitchen, double-height
dining area, master bedroom and a home office. The main
floor spaces centre around a small “jewel box” courtyard,
separating the public areas from the master bedroom. The
living room is located in a loft space on the upper level
overlooking the dining room below and with views to the
north shore mountains. The double-height volume faces
south, draws light deep into the space and spatially
connects the two living levels.

Built 1962
Arthur Erickson

Danto Residence
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Built 1969/70
Peter Wardle, Designer

Zaklan Residence

2

Built 1951
First Owner: A.E. Wood
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*From Erickson House Conservation Plan, Donald Luxton & Associates, Sept 2014.

This home is currently owned and managed by the Arthur
Erickson Foundation who are working towards the long-term
conservation of the site.

In 1960 the second renovation connected the original
structure with a newer garage. A 1970’s renovation saw updated finishes, a new greenhouse and carpet over fir floors.
Italian suede and Thai silk covered the walls and new teak
kitchen cabinets were installed along with new bathroom
fixtures. The living room of this time was photographed by
influential photographer, Selwyn Pullan.

The significant landscape element found in Erickson’s
work is seen in the thoughtful consideration of the garden.
Comprising the larger amount of the site, it is seen as one of
the first and best examples of a Modern residential garden,
intrinsic to its heritage value. Surrounding a large pond,
the gardens shift from formally designed near the home to
unstructured as you near the edge of the property.

Erickson’s private home and garden stand in stark contrast to
his large commissions, including Danto Residence (stop #3).
Purchased in 1957, his home served as a place of experimentation, shown in the adaptive reuse of two garages, done without
city inspectors, behind fences and foliage. His home was also his
refuge with substantial use of glass embracing a large, serene
garden, a place of tranquility. Erickson lived in this modest 850
square foot home until just before his death in 2009.

Born in 1924 in Vancouver, Arthur Erickson became
internationally renowned. His sensitivity to the site, careful
handling of light and incorporation of landscape elements,
often involving water, were consistent elements throughout
his award-winning career.

Original Building 1924, House & Garden created 1957-58,
Renovated 1960 & 1970s
Arthur Erickson
Vancouver Heritage Register: A
“Arthur Erickson has been acknowledged as Canada’s greatest
architect...[his] House and Garden was his inspiration, his haven,
and one of his most delicate design accomplishments.”*

Erickson Residence and Garden

Photo: VHF
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